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Ludwig van Beethoven (1770 - 1827)
Symphony No. 8 in F major, op. 93

1. Allegro vivace e con brio

2. Allegretto scherzando

3. Tempo di Menuetto

4. Allegro vivace

Johannes Brahms (1833 - 1897)
Symphony No. 4 in E minor, op. 98

1. Allegro non troppo

2. Andante molto

3. Allegro giocoso

4. Allegro energico e passionato (Thema con Variazioni)

The Moscow Philharmonic Orchestra
LORIN MAAZEL, Conductor

Recorded from a Live Performance at the Grand Hall
of the Moscow Tchaikovsky Conservatory,
June 4, 1963
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The artistic career of Lorin Maazel developed rapidly and successfully. His unique talent obtained world
recognition when he was at what is considered a very early age for conductors. By the age of 30 Maazel
created the image for himself of an experienced and mature master. This was the result of his musical stud-
ies from his childhood days, as well as his intensive performing activities. It must be stressed, however, that
the child prodigy’s talent had not been exploited by his parents and teachers for commercial purposes.

Lorin Maazel was born in Paris on March 5, 1930. His ancestors had come from different countries in-
cluding Holland and India. After moving to New York the boy began his studies under Vassiliy Bakaleinikov,
a prominent Russian violist and conductor. In his childhood Maazel made great progress both as a violin-
ist and as a conductor. His future career was determined when at the age of 9 he conducted the New York
Philharmonic Orchestra. Subsequently, he performed as a violinist, and at 15 founded his own quartet, but
the career of a virtuoso did not attract him. He began to work as a violinist at the Pittsburgh Symphony Or-
chestra and in 1949 became its chief conductor. By the age of 20, Maazel had acquired not only immense
musical experience, but managed to complete his studies at the mathematics and philosophy depart-
ments of one of the universities in the USA. Starting from 1953, his concert activities transferred from
America to Europe. He was heartily welcomed in the best European orchestras and opera theatres, in-
cluding the Vienna Symphony Orchestra and La Scala. He participated in the festival in Salzburg. Lorin
Maazel also began to cooperate with some of the most important recording studios. His art was distin-
guished by a fiery temperament, the profound significance of his interpretations and the flawless logic of
performing conceptions.

In 1963 Maazel went to Moscow. He gave his first concert in a hall which was half full, since the con-
ductor's name was completely unknown to the Moscow audience at that time. However, all the tickets for
his next concerts were sold out immediately. The American conductor’s inspired style, his rare ability of com-
plete transformation during performances of works of different styles and times made a deep impression
on the listeners. One of the Moscow newspapers wrote: “The integral image of the conductor is very im-
pressive. He bewitches the audiences by his musical inspiration and rare artistic charm. There hardly ex-
ists anything more expressive than Maazel's hands. They represent the exact graphic form of the music
which is being performed or will be performed in an instant.” Subsequently, Maazel gave concerts in Moscow
numerous times, most notably, in 1989, when he conducted the concerts of the Pittsburgh Symphony Or-
chestra and the performance of Puccini’s “Turandot” sung by the La Scala theatre, and in 2004, when he



conducted Arturo Toscanini Youth Symphony Orchestra on the First International Festival of Symphony
Orchestras.

Lorin Maazel has directed many famous orchestras and opera theaters. He directed the RIAS Sym-
phony Orchestra and the German Opera in West Berlin in 1965 - 1971, as well as the renowned Cleveland
Orchestra in 1972 - 1982 which he took over from George Szell. Later on he directed the Vienna State Opera
(1982 - 1984), and since 1987 he was the chief conductor of the French National Orchestra, Music
Director of the Pittsburgh Symphony (1988 - 1996), the Symphony Orchestra of the Bavarian Radio
(1993 - 2002), the New York Philharmonic (2002 - 2009), and presently, since 2012, he is the Music
Director of the Munich Philharmonic.

Maazel is the conductor who is able to perform brilliantly a widely ranging repertoire, from Bach to
Prokofiev, from Mozart to Tchaikovsky. It is not perchance that among his best achievements in perform-
ance were such compositions as Bach’s Mass in B minor, Tchaikovsky’s opera “Eugene Onegin,” Respighi’'s
tone poem “The Pines of Rome,” Franck’s Symphony in D minor, symphonies by Beethoven and
Mendelssohn, Brahms and Bruckner, works by Debussy and Stravinsky, Britten and Ravel. A number of cu-
rious ideas and their realization belong to Maazel. In 1964 in Moscow he gave a concert dedicated to
Shakespeare's anniversary. Works by Berlioz, Tchaikovsky, Prokofiev and other composers based on Shake-
speare's plots and subjects were performed that evening. The program of the concert was carefully thought
out and contained a plot of its own. For a lengthy time afterwards this concert was discussed and elabo-
rated on by Moscow music lovers.

Presently Lorin Maazel holds a deservedly esteemed position among the leading world conductors, his
name often appearing on the bills of the best opera theatres and concert halls. This documentary record-
ing from the archives of the Moscow Conservatory takes us back to the young years of the outstanding mu-
sician’s musical career, to the times of his first appearances before the Moscow audience. Maazel's
performance of Beethoven’s and Brahms’s symphonies demonstrates his amazing talent as an interpreter
in this difficult sphere of repertoire. And the result deserves an even higher assessment as it was attained
in collaboration with an orchestra that was a new one for the conductor.

Aptuctnyeckan Kapbepa JIOPUHA MAA3EJIA cnoxunach Ha peaKoCTb CTPEMUTENBHO M cyacTanBo. Ero
6nmcTaTeNnbHbIN TanaHT noayyna MAPOBOE NMPU3HAHKE, Koraa OH ObUl elle B TOM BO3pacTe, YTo Ans 60/b-
LIMHCTBA AUPUIKEPOB MPUHSTO CYUTATh «MAALEHYECKUM». B TO e Bpems ciesyet OTMETUTb, YTO ero OrpoMm-
HbII TanaHT He 3KCMyaTMPOBA/ICA KaK TanaHT «BYHAEPKUHAA» — KOMMEPYECKWIA cO6Na3H He JOBNeN Haj ero
poauTensaMu 1 nefaroramu. Ho paHHee ctaHoB/ieHne Maasens KaK My3blKaHTa 1 ero MHTEHCUBHAs NpaKTu-
yecKas AesTeNbHOCTb KOHLEpTaHTa MPUBEN K TOMY, YTO K TPMALATU rofam OH NPOM3BOAMA BneyatmieHne
OMbITHOrO, UCKYLIEHHOIO MacTepa. IMeHHO Toraa oH BnepBble noceTui MocKBy.

JlopuH Maasenb poawnica B Mapue 5 mapta 1930 roga. Ero npeakn npovucxoamaun M3 pasHblx CTpaH, B
TOM uncne 13 fonnaxann u Uuaun. Mocne nepeesaa cemby B Hbio-MOpK peaKocTHO 0AapeHHbI Manbyuk
Hayan 3aHaTua y Bacunusa PomaHoBWya bakaneiH1koBa, BUAHOMO PYCCKOIo anbTucTa U Aupuxepa. B getcise
Maasenb Aenan 60sblUMe YCNEXM U KaK CKpUnay, 1 Kak avpuxep. Ho nocne Toro, Kak AeBATU JIET OH AUpH-
uposan Hbio-MopHCKNM GUIAPMOHMYECKNM OPKECTPOM, ero Cyab6a ONPeAeNIach, XOTA CHavana OH KOH-
LLlepTUPYeT KaK CKpunay, a B NATHaALaTb IeT OCHOBbLIBAET COOCTBEHHBIN KBapTeT. Kapbepa BUPTYy03a He
npenscna Maasens. OH noctynaer ckpunayom B MUTTCOYprekuin cumboHUYecKnii opkectp, B 1949 rogy
cTaHoBUTCA ero avpvkepoM. K ABaguati rogam Maasenb He TObKO UMes Pa3HOCTOPOHHUI OMbIT My3blKaHTa,
HO 1 «MUMOXOAOM» YCMesl OKOHYUTb MaTemMaTuieckui U GUIoCcoGCKui GparynbTeTbl OAHOTO U3 aMEPUKAHCKUX
yHuBepcuteToB. C 1953 roga ero ractposibHas AesTeNbHOCTb NepeHocuTes 3 AMepuku B EBpony. OH cTaHo-
BUTCS KEAHHbIM FOCTEM Jly4LLKX eBPONENCKUX OPKECTPOB M ONEPHbIX TEATPOB — B TOM YnCne BeHCKOro cum-
(hoHMYecKoro opkectpa 1 Teatpa «Jla CKana», y4acTByet B 3anbLbyprckoM dGectvane, HaymHaeT pabory B
CTYAMAX KPYMHENLWNX NPOU3BOANUTENEN rpamM3aniuceit. B ero NCKYCCTBE OTMEYaIOT MIaMEeHHbIA TeMnepaMeHT
1 yry6AEeHHYI0 3HAYUTENbHOCTb TPAKTOBOK, CTPOMHOCTb M 6€3yNPEYHYH0 IOMUKY MCMOAHUTENBCKUX KOHLENLWNA.

B 1963 roay Maa3senb npubbin B MocKBy. Ero nepBbivi KOHLEPT NPOLEN Npu Noaynyctom 3ane — UM au-
pUKepa 6bN10 COBEPLIEHHO HEM3BECTHO MOCKOBCKOW Myb6anKe. HO Ha criedylolme KOHLEPTbI BCe GUneThl
6blIM MOMEHTaNILHO PacnpoAaHbl. BAOXHOBEHHAs MaHepa aMeprUKaHCKOro AMPUIKEpPa, ero peaKas cnocoo-
HOCTb NEPEBONIOLLEHNS NPU UCTOJHEHUM NPOU3BELEHNIA PA3NIUYHBIX CTUER U 3NOX NPOU3BENN CUIIbHOE
BrneyatieHue. «<Heotpasnmo BO3AENCTBYET BECh 00/IMK AMPUIKEPA, 3aBOPAKMBAIOLLErO CBOEN MY3blKaNbHOM
OLyXOTBOPEHHOCTbIO U PEAKUM apTUCTMYECKUM 06asiHMeM», — Tak nucana 0 Maa3sene ofHa U3 MOCKOBCKMX
raser. «TpyAHO HalTh YT0-11M60 6oee Bblpa3nUTeNbHOE, YeM pykM JTopuHa Maasens: 310 Heo6bl4aiHO TOYHOE
rpauyecKoe BOMIOLEHWE 3BYYaLLEV WK TONBKO ELLEe JOMKHOW 3a3By4aTb My3blkv». Briocieacteun Maasensb



HEOAHOKPATHO 1 € 60NbLIKMM YCrexoM BbicTynan B Mockee, B YacTHOCTH, B 1989 rogy, OH AMPUKMPOBaN KOH-
Leptamu MUTTcoypCcKOro CMMGOHUYECKOr0 OPKECTPa, CneKkTakiem Teatpa «Jla CKana» - onepoit k. My44ntn
«TypaHaoT, B 2004 - MONOAEKHBIM CUMbOHWYECKUM OPKECTPOM MMEHH ApTypo TOCKaHWHW Ha nepBom Mek-
[JyHapoaHOM decTuBane CUMPOHUYECKUX OPKECTPOB B MoCKBe.

JlopuH Maa3senb 6bi1 WwedoM MHOrMX M3BECTHbIX OPKECTPOB U TeaTpoB - B 3anaaHoM bepnnHe oH BO3-
masnsn cumdoHuyeckuin opkectp RIAS n Hemelkyto (fopoackyto) onepy (B 1966 - 1971 rogax); B 1971 -
1982 ropax - 3HaMeHWTbIA KnuBneHACKUIA OPKECTP, rae bl NPEEMHUKOM OAHOM0 U3 yYLIMX AUPUKEPOB
crapluero nokoneHus - opapa Canna. 3atem iBa roga Maasenb BO3masnsn BeHCKyI0 rocyaapCTBEHHY0
onepy (1982 - 1984), ¢ 1987 roga 6bin1 MaBHLIM AUpUKepOM HalnoHanbHOro opkectpa PpaHuuu,
¢ 1988 roga no 1996 pykosogun MUTTCOYPrckMM CMMGOHUYECKUM opKecTpoM, ¢ 1993 no 2002 - cum-
(GOHMYECKMM OpKecTpoM BbaBapcKoro paano, ¢ 2002 no 2009 - Hbto-MopKCKUM drnapMoHNYecKuM op-
KecTpom, ¢ 2012 roga Maacto Masenb Bo3masaseT MIOHXEHCKWI GUIapMOHUYECKNI OPKECTP.

Maasenb aBisieT co601 06pasel, AUpuKepa PasHOCTOPOHHErO, CMOCOBHOTO UCMOHATL NMPAKTUYECKU
no6on penepryap — ot baxa o Mpokodbesa, o MouapTa Ao YaiKoBCKoro. He ciydaiHO Cpeau ero Jiyywmx
pa6oT — 6axoBckas Mecca ¢ MUHOP M onepa YanKkoBcKoro «EBreHnit OHernH», cUMAOHUYECKas No3Ma
«[vHnmn Puma» Pecnunrm n Cumdonns ®patka, cumdonumn betxoseHa u MeHaenbcoHa, bpamca n bpykHepa,
npou3sseaeHus [ebtoceu u CtpaBuHckoro, bputteHa u Pasens... Maasento npuHagnexar HeKoTopble Nt060-
MbITHbIE MAEN W UX peanu3auus. Tak, B 1964 rogy B MockBse, B 03HaMmeHOBaHue o6unes LLlekcnvpa oH gan
KOHLLepT 13 npou3BefeHnii bepanosa, YarikoscKoro, MpokodbeBa M Apyrix aBTopOB, B KOTOPbIX GblIN UC-
N0/1b30BaHbI LEKCMMPOBCKME CIOXETHI U TeMbl. [Iporpamma Gbina TOHKO NPOAyMaHa, B HEWl Gbl CBOWA «CHOKET»,
CBOSI IMHUS ApamaTypruu. [poBeAeHHbI C 60bLUIMM Pa3MaxoM, 3TOT KOHLLEPT 6bl L0AT0E BPEMS NPEAMETOM
0OCYWEHNIA 1 Jaxe CNOpPOB B Kpyrax MOCKOBCKMX MEIOMaHOB.

HbiHe JlopuH Maasesnb NPpUHAANERUT K YUCTY BEAyLMX AMPUKEPOB MUPa, Er0 UMS YKpaLlaeT apulin Be-
JyLLKX ONEPHbIX TEATPOB M KOHLEPTHbIX 3a/10B. [JoKyMeHTa/lbHas GpoHorpamma 13 doHga MOCKOBCKOM KOH-
CepBaTopuM BO3BPaLLaeT Hac K rogaM MONOAOCTU BblAAIOWEr0Cs My3blkaHTa, KO BPEMEeHU ero nepeoro
3HAKOMCTBA C MOCKOBCKUMMU Crylatensamu. Mcnonnenne Maasenem GyHaaMeHTanbHoM, 0CHOBOMoMarat-
eV cMMOOHNYECKOM Knaceuku — cuMdoHMi beTxoBeHa M bpamca — CBMAETENbCTBYET O €r0 BEUKONEMHbIX
BO3MOXHOCTAX MHTEPNPETaTopa B 3TOM TpyAHENLWE penepTyapHoi chepe. Pesynbrat 3aciyxuBaeT Tem 6onee
BbICOKOW OLLEHKM, YTO Obl1 JOCTUTHYT B pabOTe C HOBBIM 151 AMPUIKEPA OPKECTPOM.
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J1. BaH beTxoBeH (1770 — 1827)
CumaboHunsa N2 8 da maxop, op. 93

1. Allegro vivace e con brio
2. Allegretto scherzando
3. Tempo di Menuetto

4. Allegro vivace

N. bpamc (1833 - 1897)

CumdpoHunsa N2 4 mu MUHOP, op. 98
1. Allegro non troppo
2. Andante molto
3. Allegro giocoso
4. Allegro energico e passionato (Thema con Variazioni)

CumdoHMYeCKU opkecTp MOCKOBCKOI rocyfapcTBeHHON dunapMoHumn
Avpwxkep IOPUH MAA3EJ/Ib
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3anuchb ¢ KoHuepTa B bonbLiom 3ane MOCKOBCKOW rocyfapCcTBEHHON KOHCEPBaTOPUU

umMm. MN.U. YaitkoBcKoro 4 uioHa 1963 roga
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